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Image captions 
Fig 1. Devanagari types attributable to Joseph Jackson in William Kirkpatrick’s A 
Vocabulary, Persian, Arabic and English (Calcutta, 1785). St Bride Library. 
(Reduced: original 26.5 cm x 21 cm) 
 
Fig. 2. A small selection of Devanagari conjuncts set in Murty Hindi typeface. 
 
Fig. 3 A small selection of Bengali conjuncts set in Murty Bengali typeface. 
 
Fig. 4. Detail from the list of ‘P,HOLAAS’ from A Grammar of Bengal Language by 
N.B. Halhed, (Hoogly, 1778), p. 18. SOAS Library. [Enlarged: original column 
height c. 5 cm] 
 
Fig. 5. Detail from the title page of A Grammar of Bengal Language. SOAS Library. 
[Enlarged: original line length c. 7 cm] 
 
 
Fig. 6. ‘Bengali on Pica Body’, New Specimens; Oriental Types [London, 1884]. 
St Bride Library. [Enlarged: original line length c. 11cms] 
 
Fig. 7. Degree (left) and Akhand (right) systems of composition, based on the 
illustration in B.S. Naik, Typography of Devanagari (Bombay, 1965).  
 
Fig. 8. Details from Devanagari Sanskrit on Paragon (two-line long primer) body, V 
& J. Figgins, London [n.d.] showing Ja with kern, conjuncts and a half-form, and 
section from Da showing some conjuncts and ligatures. Non-Latin Type Collection, 
The University of Reading. (Enlarged) 
  
Fig. 9. Specimen of 72 point ‘Gajendra’, from type-specimen book from Javaji 
Dadaji Type Foundry, Mumbai [n.d.] Non-Latin Type Collection. [top line length 
of specimen text c. 16.8 cm] 
 
Fig. 10. ‘Ganpathi’ type specimen from Swadezi Type Foundry specimen book, 
(Madras 1959). 
 
Fig. 11. Section from Linotype Devanagari Light and Bold hot-metal typeface 
sample, c. 1968-69. Non-Latin Type Collection. 
[Original text line length c. 9.2 cm, heading 9 cm] 
 
Fig. 12. Versions of a newspaper headline extract composed in hot-metal Linotype 
Bengali (1978) and digital Linotype Bengali (1982) respectively. Non-Latin Type 
Collection. 
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Fig 13. Digital Kannada typeface, Kesari, showing high-contrast design and weight 
added vertically rather than width expansion to create the Bold. Original drawings 
of these are held in the Non-Latin Type Collection. 
 
Fig. 14. Monotype Gujarati hot-metal conversion for photocomposition, late 1980s: 
ligatures with Ka (in which the top of the last two sorts have been clipped in order 
to add the subscript). Non-Latin Type Collection.  
 
Fig. 15. Typeface nomenclature for Indian scripts using Bengali for illustration with 
typeface ABP Bengali Extra Bold (published 2015). 
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